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Presence of mind     
When his fingers touch
The statue wakes up...
The bonds of the past are untied
A quiet breath comes back to life...

When I receive his gaze
the dotted lines of borders 
disappear from the globe...
Words become one...

As his murmur spills out
The dust of the wind is taken away...
Marble begins to glow...
Crystal-like stars fall...
And this night will be complete…

(by Hiroko Yasaka)

Waiting for Eugen Cicero

Jacques Loussier’s exploration of Bach and the Swingle Singers' pursuit of
Baroque music, which recently visited Japan, share a common European
flavor. It is easy to say that classical music and jazz are combined, but the
process of making it sound like a finished product is indeed a "painstaking"
one. However, it was on the stage of the Swingle Singers that I realized
the severity of the sound creation process, if not the toil.

Their leader, Ward Swingle, doesn't allow a shred of fun. Not only did they
improvise with the joy of jazz, but their stage presence conveyed a sense
of  enthusiasm and urgency that could have sent  the members flying,  if
even  the  smallest  mistake  had  been  made.  This  may  be  a  traditional
European  way  of  thinking  about  music,  but  it  can  be  taken  as  both  a
fragrance and a harshness, and it was enjoyable in its own way.

After  listening  to  the  two  commemorative  albums  "Swingin'  Classical  /
Eugen Cicero Deluxe" and "Balkan Rhapsody / Eugen Cicero", I was left
with  the  impression  that  they  were  one  more  step  beyond  Jacques
Loussier and the Swingle Singers.

Eugen Cicero, at the young age of 32, with his deep knowledge of classical
music and the jazz feeling he acquired from an early age, is a pianist who
seems to have been born for the fusion of classic and jazz. 



These accolades are based on his past achievements, and there is not a
shred of doubt. The only thing I would like to add is that I don't feel any
"toil" of glory from his performance.

There is a reason why I bring up the word "toil" so often: about three years
ago, jazz violinist  Toshiko Akiyoshi  told me about her toil  over a long
period of time. I was impressed at the beginning and disgusted at the end.

According to  Akiyoshi,  the difficult  life of  a  jazz musician in the U.S.  is
beyond words. The musician in this case is not a wealthy musician who
runs around the studio doing recording and commercial work. These are
poor people who genuinely love and pursue jazz.

She herself lives in a cheap apartment in  New York City, buys enough
food for a week, does laundry once a week and plays the piano all day. No
matter how much I dig, I can never reach the bottom. I could understand
that people aiming for “avant-garde art” often live like this. In fact, the mood
of the "Toshiko Akiyoshi Recital" was filled with the color of gray hardship.

Seven  years  have  passed  since  Rokoko  Jazz,  and  it  would  not  be
disrespectful to imagine that Eugen Cicero has gone through many mental
hardships  between  then  and  now.  To  jazz  up  Scarlatti,  Chopin,
Tchaikovsky,  Liszt  etc.  must  have  been  an  arduous  task,  especially  in
Europe.

In spite of this, Cicero's performance is graceful, precise, and above all,
has a gentle musical  heart  without a glimpse of toil.  It  is  not difficult  to
understand, as “avant-garde” jazz tends to be so. You can enjoy it as an
introduction to jazz because of the classical melodies you know so well. By
the way, someone wrote in a book titled "What is Jazz? "If  you want to
understand jazz, listen to records that take melodies you know (folk songs,
shoka, songs, whatever) and put them to a jazz beat. I think many people
remember the origin of jazz from Eugen Cicero's concerts. Cicero does not
have the same episodes as Erroll  Garner, who played with a telephone
book  on  his  stool  or  Oscar  Peterson,  who  smashed  a  chair  in  his
passionate performance. That's why I can't wait to see them live on stage.

Tadashi Onuma, The Yomiuri Shimbun, Culture Department

Eugen Cicero, Romania's World Famous Jazz Pianist

Eugen Cicero  is  probably  the  first  Romanian-born  jazz  virtuoso to  gain
worldwide popularity. He first appeared in Japan in 1969 with the recording
of "Rokoko Jazz" and since then has rapidly gained popularity, surpassing
only Jacques Loussier of "Play Bach" as a jazz pianist who attempts to jazz
up classical music.



Extensive repertoire is a selling point

Eugen Cicero, in his  jazzification of classical music, not only excels in
Bach, but also in works by Scarlatti, Copland, Mozart, and others from the
rococo and classical periods, but also in Chopin, Tchaikovsky, and Liszt.
This is a big difference from Jacques Loussier, who uses only Bach as his
material. The depth of his knowledge of classical music is astonishing, and
his interpretations of all  the composers' works are superb. He has been
playing classical piano since he was a child, and has performed the works
of many composers. Cicero has not only “jazzed up” classical music, but
has  also  performed popular  and  jazz  numbers.  At  the  age  of  four,  he
demonstrated his genius by playing Mozart's piano sonata. 

Eugen Cicero was born on June 27, 1940, in Clausenburg, Romania. At
the age of 10, he made his debut as a concert pianist in Bucharest, the
capital  of  Romania.  He has performed with  the Romanian Philharmonic
Orchestra. He studied with the Romanian female pianist,  Aurelia Cionca.
As a teenager, Cicero devoted himself to classical piano music, working
with classical composers as well as romantic (Chopin, Liszt, Schumann)
and  modern  and  contemporary  composers  (Bartok,  George  Enescu,
Debussy). He has performed in concerts and on the radio, and became a
much sought-after figure in Romania. 

Although Eugen Cicero became a highly acclaimed classical pianist in his
teens, his older brother, a well-known jazz drummer in Romania, influenced
him to become interested in  jazz at  the  age of  18.  He then joined his
brother's group to play jazz. As a member of a jazz group, he traveled all
over Eastern Europe, Austria and the Czech Republic, where he absorbed
a great deal of European jazz and made great progress as a jazz virtuoso.
He had a strong musical foundation and with the addition of jazz feeling, he
quickly emerged as a jazz pianist. He is said to have studied piano and
music theory at the National Conservatory of Music in Romania. In order
to make use of what he had learned, he began to jazz up classical music
and became popular as a master of “jazzifying” classical piano. He toured
Europe and the U.S. and was also active as a jazz pianist in his native
Romania,  where  his  jazz  talent  became  widely  known  throughout  the
country. He made his debut in 1965 with MPS Records in West Germany. 

Eugen Cicero often traveled abroad in search of jazz venues and while
performing  in  Austria,  the  president  of  MPS,  Hans  Georg  Brunner-
Schwer, discovered his talent and signed him to a contract with the famous
West German record company MPS. Brunner-Schwer was also a recording
engineer  and  had  deep  knowledge  of  music  and  a  good  ear  for  it,
especially  for  pianists.  He  was  particularly  fussy  about  pianists,  and
Cicero's talent was real, which is why he fell in love with his playing. When
Rokoko Jazz was  released,  there  was a  huge  response,  and  Cicero's
fame became international.



There are many classical musicians who excel in musicianship, yet lack the
jazz feeling. But in Cicero's case, he was trained in a jazz group for a long
time and had acquired the feeling of  jazz.  In  terms of  jazz feeling,  he
surpasses Jacques Loussier. He recorded a series of LPs for MPS starting
with  "Rokoko Jazz"  and "Balkan Rhapsody"  is  already his  seventh  LP.

Eugen Cicero, a former classical concert pianist, explains how he came to
play jazz: "I have always played for musical freedom, and jazz is more free
than academic music in all  aspects:  style,  form, mood, and expression.
That's  why  I  play  jazz”.  To  achieve  this  freedom,  he  plays  jazzed-up
versions of classical masterpieces. 

A jazz columnist in Germany wrote, "Cicero's playing is not just jazzifying
the classics, but also bringing the spirit of each composer to life and then
making it work as jazz”. His recent new album Balkan Rhapsody shows
his  willingness  to  play  jazz  based  on  folk  songs  from  the  Balkans.

Cicero's  playing is both easy listening jazz and the love sound of jazz.
Eugen Cicero's piano playing can be summed up in the words: breezy,
“swingy”, flowing, and very beautiful. It is not simply “easy-listening”, it is
filled with a truly beautiful sound. One of the highlights of this album is the
beautiful finish of some of the pieces, such as those based on classical
music, while keeping the original flavor. It is beautiful easy listening jazz
that never spoils the spirit of jazz. Eugen Cicero's playing is certainly easy
to listen to. It is also true that the records he played created a lot of jazz
fans.  His  "Rokoko  Jazz"  and  "Chopin  Jazz"  have  taught  classical  and
popular music fans the joys of jazz.

The Eugen Cicero Trio

Eugen Cicero has always recorded with a trio. So far, he has played with
Peter Witte on bass and Charly Antolini on drums. Peter Witte is a master
bass player  who has been active  in  the  group of  Horst  Jankowski  (p),
known for "Walk in the Black Forest". On the recent LP "Balkan Rhapsody",
the bass player was replaced by J. A. Rettenbacher.

J. A. Rettenbacher (bass)
Born on September 16, 1939. His father was Australian, and his mother 
Hungarian. Currently lives in Düsseldorf, West Germany. Studied music at 
the Vienna State Conservatory, and worked with various bands until 
1960, when he joined forces with the famous pianist Friedrich Gulda. In 
1964 he teamed up with Eric Dolphy and after his death, he stayed in 
Berlin as manager of the "Jazz Gallery" and also had a radio show. In 
1969, he founded the “Dave Pike Set” as a quasi-leader and performed at 
the Newport Jazz Festival, where his live recording won second place in 
“Down Beat” magazine's Critic’s Poll. He is currently working extensively as
a composer, performer and producer. 



He has worked with Eugen Cicero, Johnny Griffin, Art Taylor, Milt Buckner, 
Kenny Clarke, Horst Jankowski, Freddie Hubbard, Bobby Timmons, 
Friedrich Gulda, Joe Turner, Jean-Luc Ponty, Slide Hampton, and many 
others, and has made records with many singers and Art Blakey, as well as
his own records.

Dai Bowen (drums)
Born in Wales in 1938. Studied at the Royal Academy of Music, the 
Guildhall School of Music in London and then toured the world as a 
musician aboard ships. On his return to London, he joined the BBC 
Symphony Orchestra and came to prominence at a concert at Carnegie 
Hall. He was also a member of the London Philharmonic. He was also 
active in musical shows and jazz club performances. Since 1968 he has 
been a member of the Berlin Free Radio, where he has accompanied 
Carmen McRae, Astrud Gilberto, Al Martino, Shirley Bassey, Henry 
Mancini, Cliff Richard, and others. He has been a member of Eugen 
Cicero's trio since 1970, and has also composed and arranged music.

Yozo Iwanami, music critic

Concert Program / A

Sonata in C major (Domenico Scarlatti)
There are many people who do not know about Scarlatti, but from the 17th 
to 18th century, he was considered to be one of the most famous Italian 
composers, compared to the German Bach family. Domenico Scarlatti is 
especially known for his many instrumental works.

Solfeggio in C minor (Carl Philipp Emanuel Bach)
This piece requires the left and right hands to work in quick succession, so 
it is important to watch the keyboard playing as well as listen to it. Solfeggio
is an indispensable practice for the sense of sound.

Fantasia in D minor (Wolfgang Amadeus Mozart)
The introduction starts like andante and continues to adagio and allegretto, 
the theme is typical of Mozart and the coda is in the major key where you 
can enjoy the light melody.

Air on the G string (J. S. Bach)
There are many popular arrangements of Bach's masterpiece, but it all 
started in the latter half of the 19th century, less than 100 years after 
Bach's death, when a soloist named Wilhelmi arranged it so that it could be
played only on the G string. Bach composed it as an orchestral suites.

Give me your hands my life (from "Don Giovanni" by Mozart)
Reich mir die Hand mein Leben” is one of the most beautiful double 
choruses in all operas, composed by Mozart after the success of "The 
Marriage of Figaro".



Siciliano (Robert Schumann)
In addition to "Children's Scenes" which includes the famous "Träumerei" 
Schumann compiled an "Album for Children" of about 40 small pieces. The 
familiar "The Happy Farmer" is the tenth piece in this album followed by 
“Siciliano”.

Grande Waltz brillante in E flat, Op. 18 (Chopin)
Chopin's original is reminiscent of a grand ball at the court of the time, but 
Cicero's arrangement is very fresh and modern. The arrangement and the 
swinging part are the highlight of the piece.

Prélude in E minor, Op. 28-4 (Chopin)
Chopin's funeral was held at the Madeleine Abbey in Paris and this piece 
was played at that time. This sad melody is well known as "Raindrops" 
among the 24 preludes of Op. 28.

Paganini's "Octave" (Liszt)
Liszt on piano and Paganini on violin have long been synonymous with 
outstanding technique. The Japanese have small hands, so the continuous
progression of octaves is one of the most difficult tasks.

Liebestraum (A Dream of Love, Franz Liszt)
There are many popular arrangements of this song, partly because of the 
name and partly because of the sweet melody. In the second half of the 
piece, Cicero would have us listen to Bossa Nova.

Moldau from My Ancestral Music (Smetana)
Smetana is known as a patriotic composer from Bohemia 
(Czechoslovakia). Moldau is the name of a river and it is often used as a 
descriptive term for music which is like the flow of the magnificent river.

Romanian Rhapsody (E. Cicero)
Romania, where Cicero was born, is located in the Balkan Peninsula of 
Eastern Europe. Enescu, a musician also born in Romania, has a piece of 
the same title.

Concert Program / B

Bach's Softly Sunrise
This is Cicero's playful interpretation of Softly as a Morning Sunrise sung 
in "The New Moon", an early musical by Oscar Hammerstein and Sigmund 
Romberg.

Prélude in C minor (J. S. Bach)
This is the second piece of the Piano Collection Wohltemperiertes Klavier, 
Volume 1. In the beginning, I play the original and improvise in a flowing 
way. Und Bach? What would Bach have thought of my playing? Cicero 
asks confidently.



Haydn's Serenade (J. Haydn)
Haydn's serenade has an image of a bright morning, while the serenade 
was once called "nocturne", because it was intended for night. Haydn's 
music has a bright morning image, probably due to the key of C major. The
original piece is the second movement of a string quartet.

God have mercy on us, Matthew Passion (J. S. Bach)
In the 47th song of the "Matthew Passion," the greatest masterpiece of 
religious music, the alto solo sings "My God, I pray with tears, have mercy 
on me.” Cicero “sings” the ballad with a devout heart.

Cicero's Sonata No.1 (C. M. v. Weber)
Cicero's Sonata No. 1 (Weber) begins strongly with dramatic chords 
(diminished 7th). Although Weber's piano music includes "Invitation to a 
Dance," Cicero must have been attracted to this sonata, which is full of ups
and downs and has a strong romantic flavor.

Waltz in C-sharp minor, Op. 64-2 (Chopin)
This is a beautiful waltz with rich melancholy, which is a serial number with 
"Waltz of the Little Dog". Cicero does not start with the theme, but seems to
start with a whirling secondary theme as if he is brushing off something.

La Campanella (Liszt)
It means a bell. It is easy to write but difficult to play. A drum solo is also 
featured in the middle.

Military March (Schubert)
This is the best example of home music that requires no explanation. 
Unfortunately, we don't know how Cicero will play this famous piece.

Piu Mosso from "Swan Lake" (Tchaikovsky)
Piu Mosso means "more quickly," and Cicero's performance here is one of 
the most dramatic highlights of the ballet, when Siegfried confesses his 
love to Odessa.

Prélude from "Swan Lake" (Tchaikovsky)
The theme of the original is a bit dramatic, but as soon as it ends, the trio 
starts a fast session. I hope you will forgive me if I ask why the prelude is 
brought in at the end of the piece, as I understand Cicero's trick here.

Saburo Takagi, Nippon Broadcasting System
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Cicero's current albums

Rokoko Jazz
This was Cicero's debut album, which caused quite a stir. The content of
the album is a jazz version of a Rococo-style work, which musically covers
a wide range of genres from the spiritualistic Baroque music, through the
artistic style of the Louis XV. era with its French elegance to the classical
music with relatively simple and clear melodies. The melody is relatively
simple  and  clear  and  with  one  of  Bach's  pieces  "From  the  Matthew
Passion" he shows how well he understands the spirit of this great classical
composer.

Chopin Jazz
This ambitious work is based on Chopin's piano music,  and takes on a
subject that has never been explored in jazz before because of the fluidity,
grace, and delicacy of Chopin's works. In this album, the characteristics of
Chopin's works and the seemingly contradictory elements of jazz, such as
boldness, vigor, and lightness are united in a way that does not cause any
sense of  discomfort.  Eugen Cicero's  ideas here  are not  far-fetched but
because of his love for Chopin, he has been able to revive his spirit  in
modern romanticism.

Plays Franz Liszt
The inclusion of Hungarian Rhapsody No. 2 at the beginning of the album
suggests that his native Romania has always been a part of his psyche.
What is particularly noteworthy on this album is the perfection of Cicero’s
technique. It is said that Liszt's works require a special physical condition
and many of them are extremely difficult. He begins by playing them with
precision and it is a tribute to his playing that he is able to translate the
spiritual commonality of Liszt's mind into his own.

Swinging Tchaikovsky 
This is a swinging album of several pieces from ballet music such as "The
Nutcracker"  and "Swan Lake".  The romanticism of  Tchaikovsky's  music
comes alive in Cicero's delicate touch on the piano, and the jazzy feeling of
the music is a masterpiece that touches the heart of the listener. It is a
good album that shows the delicacy of Eugen Cicero.

Cicero Plays Standards
The content of this album is completely different as Cicero plays "Autumn
leaves",  "Hello  Dolly"  and  Cole  Porter's  masterpiece  "It's  De  lovely".
Cicero's playing here is influenced by the best American jazz pianists, but
he always maintains a steady musical and technical foundation, allowing us
to fully enjoy the pleasure of jazz piano. The combination with Witte and
Antolini in the background is also perfect.



Balkan Rhapsody
This is the latest recording to be released as a commemorative album for
Cicero’s visit to Japan in July. In Rokoko Jazz, the music is categorized by
period,  while  here,  the  selection  is  based  on  a  regional  range  called
"Balkan region". As was the case with “Plays Franz Liszt” the selection is
filled with affection for his native Romania and includes works that  well
express  the  characteristics  of  the  Balkan  region,  such  as  Brahms's
Hungarian Dances, Franz Liszt's Hungarian Rhapsodies, and Sarasate's
Gipsy Airs (Zigeunerweisen). At the same time, being born on the Balkan,
he includes several of his own works. It would not be an exaggeration to
say that Eugen Cicero has reached a point in his career where he is able to
express his love for the land where he was born and raised on the piano.
He seems to be aiming for a great leap forward in the future.

Released by: Nippon Columbia

Dissecting the appeal of Eugen Cicero

A Round Table discussion with

Shoichi Yui       (Moderator and Jazz Critic)
Yuzuru Sera       (Jazz Pianist)
Michiko Suzuki   (Popular music critic)

Yui:     Now, let's have you two talk about Eugen Cicero to the fullest.

Sera:  Gokigen Kikeyo! (This is a Japanese word similar to the 
pronunciation of Eugen Cicero, which means that Cicero's performance is 
so pleasant that you should definitely listen to it.) To tell the truth, I didn't 
know anything about this guy until I was invited to this round table talk. I 
took a day yesterday to listen in and was surprised to find that the music 
selection was all classical. 

First comes the theme. He plays very beautifully, and his pianistic 
technique and touch are very precise. I thought he must have played 
classical music for a long time.

Suzuki:  I love Eugen Cicero. I'm very impressed with his skills. In terms of
the connection between classical music and jazz, this guy is more of a 
classical musician. He has a great deal of knowledge about classical 
music. Baroque music is relatively easy to jazz up, so there are many 
people who try this. But I think it is difficult to jazz up Chopin’s and Liszt's 
music because they are complete piano works. Cicero's Chopin is 
especially wonderful. In my case, I've been playing classical piano for 
many years, so I really like Chopin. In general, people think of Chopin as 
delicate and gorgeous, but I think his music is actually very strong.



Sera:   Would it be a big mistake to think of Chopin as feminine?

Suzuki:  I think Cicero grasped that part of Chopin's music very well.

Sera:   I'm a jazz pianist, so in that respect, I think it would be better to say 
that he is just a "pianist" rather than a jazz pianist, because if you listen to 
this as a jazz piece, it feels a little lacking. After the theme, it becomes in-
tempo and jazz-like. It's like the so-called "jazz ride" is a little out of sync 
with our senses. It's like swinging, but it's not really swinging. So, it's more 
of a variation than an improvisation.

Suzuki:  It's more like easy listening jazz.

Sera:  Yes, it's a fine example of easy listening.

Suzuki:  This guy is Romanian, so he has a very good grasp of the 
ethnicity of Chopin and Liszt. Also, the piano performance is very pleasant 
to the ear, refreshing, and can be easily absorbed by anyone. As Sera-san 
just said, Cicero seems to be more popular with people who listen to 
classical piano rather than people who like jazz very much.

Yui:  One of the things that Cicero was very fortunate about was that all of 
his recordings were of highest quality.

Sera:  Yes, I was totally surprised by the recording. You can even hear the 
pedals very well.

Suzuki:  The pedal work is very classical and clever, isn't it? You cut 
where you need to cut, and step back.

Sera:  I can tell that you have really mastered the pianistic technique. The 
recording is a masterpiece, no question. However, if the recording was that
high quality, I would have liked the instruments themselves to be a little 
more exciting. The G in the bass sounded very strident. That bothered me 
a bit.

From Classical Music to Jazz

Yui:  In the past, Sera-san often quoted classical phrases in his 
improvisations. Did you play a lot of classical music? 

Sera:  When I was a kid, I played only classical music…

Yui:  Can you tell us more about it? Because I feel that Eugen Cicero's 
motivation to become a jazz pianist is very similar to yours.



Sera:  I feel the same way. I'd love to discuss it with him when he comes to
Japan. In my case, I was a naughty boy who spent all his time playing 
pranks and fighting, and when I was five or six, I was forced to learn the 
piano, but I hated it. Piano was for girls. So, I devoted myself to volleyball. 
It was wartime, and I felt that music was soft and weak. During the Meiji 
University festival, I was asked, "Is there anyone who can play the piano? 
"Sera, a member of the volleyball team, seemed to be able to play the 
piano," so I was dragged there. I didn't know anything about jazz, but 
during the war, I was evacuated to the home of Koji Shima, a film director. 

He was a deep-rooted jazz fan who played tenor saxophone in the 
Nikkatsu Jazz Band at the end of the Taisho era, and was also a record 
collector. He let me listen to Glenn Miller. I thought, "Oh, so this is jazz," 
and went along with it by ear. I could read music, but there was no left 
hand part, just a melody in the treble clef. I didn't know any chord symbols, 
nor could I read them. But I found it much more interesting than classical 
music. I don't think jazz is something that can be taught. You have to learn 
it yourself.

Yui:  What did you listen to in order to learn it?

Sera:  Art Tatum. Tatum was the first one I listened to, and the one I'm 
listening to now is Tatum. When I listen to Tatum, I don't want to play the 
piano. Tatum is a real master.

Suzuki:  While I was learning classical piano, I really wanted to play jazz. 
But I had no idea how to do it. When I asked my teacher, he suggested that
I take lessons from Koji Taku, so I went to visit him, but he was in Nagoya 
at the time and it was not convenient for me, so I gave up. I love Art Tatum 
too.

Sera:  Eugen Cicero was such a genius that he was able to play Mozart 
sonatas at the age of four and gave a piano recital in Bucharest at the age 
of ten, so I think he could have made a good living in the classical music 
field, and listening to his records, I agree. So, I think he could have done 
well in classical music. What was his brother's instrument?

Suzuki:  I heard it was drums. Cicero must have listened to his older 
brothers playing at home frequently.

Sera:  I'll have to meet him next time to know what he was thinking at that 
time, but when you're constantly learning the various rules of classical 
music, there's inevitably a time when you want to break up the harmony 
spontaneously. If you learn jazz at that time, you'll be screwed. (laughs).



Ethnicity in Jazz of
 Eugen Cicero / Friedrich Gulda / Jacques Loussier

Yui: I went to a jazz festival in Warsaw recently and listened to a lot of 
Polish groups, and what was interesting was the pianists. After listening to 
them for a while, they all sounded like Chopin. That's the land of Chopin.

Suzuki:  So that's how Polish Chopin is, isn't it?

Sera:  When you listen to music from a young age, melodic things and 
phrases become flesh and blood.

Yui:  Toshiko Akiyoshi's piano is like that. When I said, "Your piano has 
become more and more Japanese as the years go by," she laughed, but I 
really think so.

Suzuki:  So it's not conscious in her case?

Sera:  No, rather the opposite. Akiyoshi-san is a person who studied very 
hard about how to be American.

Yui:  In the beginning, he was struggling with how to sound like Bud 
Powell. But in recent years, whatever I listen to, it always sounds 
Japanese. I think this shows one of the trends that jazz has spread around 
the world in the last 10 years or so, and has taken root in each ethnicity. 

Cecil Taylor, who is Bartok-like, is also black, and Masahiko Sato, who is 
frighteningly western, is actually completely Japanese. So, even if Eugen 
Cicero lacks the sticky rhythms of American black jazz, I admire the fact 
that he is deeply rooted in his Romanian ethnicity and uses his classical
background to make music that entertains everyone. He's on the right 
track.

Sera:  I'm sure he had some good advisers. I think he must have had the 
experience of running into something else that he wanted to do more. My 
guess is that he had a great adviser who helped him establish this as his 
trademark.

Yui:  Sera-san, isn't there a big difference in motivation between Friedrich 
Gulda's love of jazz and Eugen Cicero's switch to jazz?

Sera:  Not at all. In the case of Gulda, he says that his professional life is 
just Mozart. But for fun, he says jazz. This is his recreation. So, when 
Gulda starts to play the cadenza of the concerto, his eyes change color. 
He becomes frantic. I know that feeling well.

Yui:  How would you compare Cicero with Jacques Loussier, who is very 
popular in Bach?



Suzuki:  Cicero is still not that well known in Japan, and Jacques Loussier 
is by far the most popular. But I think that Loussier's Bach, even though he 
specializes in Bach, could be a little more faithful to Bach. I don't like that. 
And I think Cicero's technique is better than his.

Sera:  I think so too.

Yui:  To sum it up, Loussier's Bach has a tendency to break down from the
beginning of the piece. In Cicero's case, Chopin is still Chopin, and only 
when he enters a variation does it become a variation.

Sera:  Also, Cicero doesn't only focus on Bach. He uses a wide range of 
classical works, and creates his own music while respecting his own 
musicality. I think this is his beauty. The other day, I did some research on 
Romania for other reasons. I found out that the climate in Romania is very 
similar to Japan. There are four seasons. People from countries with four
seasons are very sensitive, and they are good at creating a story line. 

Also, although Romania is a communist country, there is never any trouble.
In other words, I think they know how to make the most of their environ-
ment. They have a national character that can deal with things realistically.

I don't know who Eugen Cicero's advisers are, but I think this style that 
Cicero has created has the foundation for artistic success. I feel that there 
is a national character in the fact that he was able to find this out.

Earlier, Sera-san said that there are times when you have gone out on a 
limb, but I think the fact that you have come back to this point even after 
going out on a limb may be because you are Romanian. I heard that Cicero
toured Europe and played jazz, but I think he had a tendency to rush 
around.

About the Concert program

Yui:  Eugen Cicero's repertoire is very wide, what do you like best?

Suzuki:  I like Chopin the best.

Sera:  I really enjoyed the pieces he played with Liszt. I was surprised by 
some parts of "La Campanella" and "Hungarian Rhapsody No. 2”. I think 
he arranged them, but they became Latin, free-spirited, and the 
arrangements themselves were very well done.

Suzuki:  There's nothing disgusting about jazz versions of Liszt's music. 
That's why I like Cicero's performance better than Liszt's original. As for 
why I like Chopin, it may overlap with what I said earlier, but there are parts
of baroque and standard music that can be played by other people. 



However, Chopin can't be played by anyone else. In terms of jazz, Rococo 
may be the most interesting, but in that sense, I admire the jazzification of 
Chopin.

Yui:  There are two programs this time, A and B. Please tell us what we 
should listen to from among them.

Sera:  The A program, "Romanian Rhapsody," is apparently an original by 
Cicero. I'd like to hear it. Is it on any of his records?

Yui:  I think it's on any of them yet.

Suzuki:  The latest LP, "Balkan Rhapsody," has a lot of folk songs on it, so
I think all the different folk songs would come out like that.

Suzuki:  A and B are average in proportion. I'm looking forward to hearing 
"Moldau" and "Romanian Rhapsody" in A, and I myself really like Chopin's 
"Grande Valse brillante", so I'm glad to hear it. I'm also looking forward to 
hearing "Give me your hands my life" from "Don Giovanni" by Mozart which
Cicero has chosen to perform from a piece that is not part of the general 
classical repertoire as I imagine it to be.

Yui:  He’ll be playing "Give me your hands my life" in both A and B 
programs.

Suzuki:  In B, he will play Liszt and Tchaikovsky. In the case of Liszt, you 
can enjoy his excellent technique, and I think Tchaikovsky is beautiful and 
easy to listen to for everyone.

Sera:  Mr. Suzuki, about Chopin's "Valse in C-sharp minor," I can't say for 
sure because I didn't hear it in a place with a piano, but I think it's played in 
the original key.

Suzuki:  I didn't notice that.

Sera:  Jazz players tend to change the key to the one that's easier for them
to play. That kind of transposition has become the general consensus in 
the jazz world, and no one condemns it. But just because it is not 
condemned does not mean that it is okay.

Suzuki:  In the case of the piano, even a semitone difference can sound 
quite different.

Sera:  Yes. I was surprised at the way you approached it with authenticity, 
even though he played it in C-sharp minor, repeated it in the theme to 
create a waltz pattern, and then went back to the beginning to improvise. 



I was amazed at how he approached the music with authenticity, and didn't
break it down to suit his needs. This is both a tribute to Chopin and a sign 
that Cicero is a disciplined pianist. In that sense, Carmen Cavallero is a 
cheat and he deceives everything very cleverly.

Suzuki:  Oh, but the great thing about Cavallero is that even when he 
plays with such a strong touch, he produces a really soft sound. The 
reason why it sounds feminine and soft is because all the notes are in 
place. I think that's a great technique.

Sera:  Not only the "Valse in C-sharp minor," but also Liszt's "Hungarian 
Rhapsody No. 2" was in the original key. That's why I think he could have 
been a top-class classical pianist.

Eugen Cicero and his sidemen

Sera:  By the way, Mr. Yui, who are his sidemen coming to Japan?

Yui:  The bass player is J. A. Rettenbacher from Austria. His looks are 
similar to Yasuo Arakawa. He was working with Friedrich Gulda. He was 
the house bassist at the "Jazz Gallery" in Berlin, and he also played with 
Eric Dolphy shortly before his death. He was the chief strategist for the 
Dave Pike Set. Generally speaking, all European bass players are very 
good.

Sera:  That's strange. They're so good. After all, the Europeans have 
mastered their instruments. Bass is especially good.

Yui:  The drummer is Dai Bowen. I don't know this guy. He's from Wales 
and trained in London. He has a good music school education, so he must 
be a solid player. But in Europe, there are not many drummers compared 
to the number of bassists.

Sera:  There's no rhythm to it. Europeans don't have the so-called "after 
beat" in their sense of rhythm. You can't understand this when you listen to 
them. But they make a lot of noise and their technique is amazing. I think 
they are quite skillful. However, once you play with him, you will understand
this. This can also be said about Cicero's piano. It has no stickiness and is 
very light.

Yui:  A sense of "return" is a characteristic of black people's sense of 
rhythm, which is absent in the white world. However, in the case of the 
U.S., we had to dance to black people's music and interact with them, so 
we were able to learn from them, and some of the best drummers came 
from white people. European drummers don't have that, but they have a lot
of sounds, which is admirable. Especially in free jazz, they overwhelm you 
with a flood of gorgeous sounds. But they don't have what we call tenacity.



Sera:  Also, there is no sense of "pause". They don't think that there is 
music in the parts without sound, so they think that the gaps have to be 
filled somehow (laughs).

Yui:  Well, I guess you could say that is a general characteristic of 
European jazz. However, only those who are addicted to black jazz would 
consider this a flaw, and Europeans would say, "What about it? What does 
it matter? It's fine”. As the ethnicity of jazz becomes more established, the 
argument that "this is fine" will be more and more widely accepted. It is this 
kind of simplicity that makes Cicero's trio one of the best in easy listening 
jazz, and what may seem like a flaw from one point of view is a great 
advantage from another.

Sera:  How old is Eugen Cicero now?

Yui:  He just turned 32 on June 27th. It's only a matter of time before he 
becomes a big name.

Suzuki:  I think one of the reasons why Cicero is so easy to listen to in an 
easy-listening way is that he uses a lot of middle notes. This is the part of 
the piano that is most pleasing to the ear. In the case of Oscar Peterson, 
he uses notes from the bottom to the top, which makes his playing dynamic
and exciting, and Carmen Cavallaro is so brilliant because he uses high 
notes with a strong touch. Cicero chooses sounds that are pleasing to the 
ear and makes them sound beautiful and refreshing. It has an element that 
everyone loves. That piano touch is really good.

Eugen Cicero and Classical Music

Lately, I've been hearing a lot of names of groups that perform classical
music in a modern way. The Swingle Singers, the Jacques Loussier Trio,
Waldo de los Rios, and now Eugen Cicero.

Among  the  rock  groups,  Deep  Purple  performed  with  the  Royal
Philharmonic Orchestra, Pink Floyd played "Atom Mother" at the Montreux
Classical Festival in Switzerland with  Wilhelm Kempff,  Dietrich Fischer-
Diskau and Pierre Fournier, and so on. In other words, it seems that the
combination of rock and jazz popular music and classical music is getting a
lot of attention.

The  Bee Gees said at a press conference when they visited Japan, "In
England, for five years now, they don't distinguish between classical and
pop,  and our  music  is  called  pop classical.  What  is  important  in  these
cases is that the pop performers need classical music as their material, not
that they are trying to get closer to it. 



In Japan,  Takeshi Terauchi once played "Destiny" and "Unfinished" on
electric guitar, which increased his record sales. In the U.S. and Europe,
classical concerts of the great masters are declining, and I have heard that
young performers are not being fostered.

The possible reason for this is that "artistic" classical music, which requires
a high level of technique, cannot satisfy the hearts of people living in the
modern society where hard rock music with strong rhythms is emerging.
Even  if  it  is  artistically  fragrant,  the  difference  in  feeling  and  rhythm
between people who lived centuries ago and those who live today cannot
be bridged.

It is a wonderful fact that Eugen Cicero played Mozart at the age of four
and  won  the  Romanian  International  Music  Competition  at  the  age  of
sixteen, but the story of his change of heart at the age of sixteen when he
joined a jazz quintet under the influence of his brother, a jazz singer and
jazz critic, is much more interesting. 

If the sense of rhythm and creativity in his body, which was not satisfied by
playing Chopin, Liszt, and Tchaikovsky according to the score, led him to
move in the direction of classical music and jazz, then it can be said that he
is a contemporary musician who is very honest to his own taste. In contrast
to  Jacques  Loussier,  who  plays  only  Bach,  Cicero  has  chosen  a  wide
range of composers to challenge himself with, and I am looking forward to
seeing him as a contemporary performer who will give new life to classical
music.

Akiko Nagai, Shimbun Culture Department, Tokyo

EUGEN CICERO, the pianist

It is often said that "understanding classical music" or "that person is great
because  he  understands  music,"  but  is  music  (including  any  genre  of
music)  something  that  needs  to  be  studied  with  such  difficulty  to  be
understood? It is often said that music is about "enjoying the sound". If you
think about it closely, I think it all boils down to that. If you can't listen to
music without a lot of logic, that's fine. If you are happy with just listening to
music, that's fine, too. You may have your likes and dislikes, but you can
never say which way is better.

Similarly, it is impossible to divide various types of music by genre and say
that  classical  music  is  noble  or  that  “enka”  (a  Japanese  ballad)  is  not
elegant. A strolling guitarist singing in a tavern at the end of a road and an
orchestra playing in a huge concert hall with a stiff collar. Both are okay,
aren't they?



A pianist named Eugen Cicero plays classical music with a jazz touch. This
may seem peculiar to those who insist on dividing the music into different
categories, but in the context of music in general, this is not unique. In fact,
I  think  that  people  who  want  to  define  their  own  territories,  such  as
classical, jazz, and popular music, have a more limited perspective. There
have been many such examples in the past, but no one has decided that
they are singular works or  singular people.  It  would be fun to  open up
music in such a wide way. Ricardo Santos's Tango of the Pearl Pickers
and Tommy Dorsey's "Song of India" are examples of new things being
born out of classical music plus jazz, Seiji Ozawa's performance with the
Mops*, Benny Goodman's performance of Mozart's "Clarinet Concerto," or
the combination of Bach and shakuhachi, koto, etc. 

The music itself is expanding rapidly. Even if it seems strange at first, such
new  combinations  make  me  think,  "Oh,  yes,  it's  strange  that  music  is
divided into different categories," and I feel even more new music. From
this point of view, I once again think that Cicero is a very advanced person.
He didn't make classical music swing in order to make the world go crazy. I
think he created this new music because of the gap that arose between his
own music and the conceptual world of music.

Therefore, his music is not a self-indulgence, as you will  find out if  you
listen to it. You can see everywhere how he wants his music to be fun and
entertaining to listen to. The songs are quite popular, the techniques are
varied,  and the music is  full  of  "familiarity"  that  is  suitable for  concerts,
clubs, and even for the home. The rhythms change in interesting ways,
from Latin touches to modern jazz techniques, but the music remains true
to the flow of the melody.

As most of the pianists'  career started out in classical music, he was a
prodigy who could play Mozart's "Sonata" at the age of four. Of course, he
must have dreamed of being a classical pianist when he was a child, but
the fact that Cicero was able to achieve this fusion in Romania, a country
far removed from jazz, has a lot to do with his genius, as well as the hard
work and ideas he put in without compromising the gaps mentioned above.

The piano is an intriguing instrument. No matter who plays a single note,
the sound that comes out is supposed to be the same, but by recombining
them,  the  emotions  of  the  player  are  beautifully  brought  out.  Gerhard
Richter, Van Cliburn, Oscar Peterson...they are all different. It's amazing
how much emotion can come out of  that black, calm instrument,  and it
sounds so passionate.  Cicero uses a variety of  techniques to bring out
more and more warm and joyful sounds. The jumping swings give a sense
of modernity,  while the pieces remind us of the nostalgia from Rococo.
There is nothing forced, painful, or intrusive about this combination.



Now, the curtain is about to rise. There is no logic in his music anymore.
There  is  nothing  to  understand  or  not  understand.  Please  don't  force
yourself to listen to classical music or jazz. There is only the new Cicero
music that he has created. Let's immerse ourselves in the joy of "music"
that keeps expanding.

*The  Mops  was  a  Japanese  rock  band.  They  played  and  sang  mainly  with  electric
instruments such as electric  guitar  and electric  bass  and are considered a pioneer in
Japanese psychedelic rock.

Shinobu Umemura, music critic

The joy of tasting Cicero-style homemade food

"Rhythm, melody and harmony are the three main elements of music" my
teacher, who had just graduated from music school, said with a goofy smile
in the classroom where everyone was sleepy from the afternoon sun. It
seems like a long time ago, but it also seems like it was just yesterday.
Well, I don't care about that. Maybe what the music teacher said was right.
If he was right, we can use that as a clue to think about Eugen Cicero's
music.

Eugen Cicero can be compared to a skilled chef. For example, let's say
that the curry rice that Cicero makes is very delicious. However, Cicero did
not make the curry powder and rice himself. The curry powder must have
been imported from India, and the rice must have been grown by a farmer
in the Tohoku region. But the curry rice is definitely Cicero's curry rice.

The skill  in  purchasing ingredients  is  also a part  of  the chef's  skill.  No
matter how well you fry the curry powder, if the original curry powder is not
good, you will not be able to make a good curry rice. There must be a way
to cut meat that suits curry rice. That's why it's so hard to make good curry
rice.

What? Eugen Cicero? It's easy to say that his music is just a reworking
of classical music. That's true, and Eugen Cicero isn't doing anything out of
the ordinary. What he is doing is borrowing melodies from classical music,
mainly from quite famous classical music, or in the case of Tchaikovsky,
one  of  the  three  elements  of  Tchaikovsky's  music,  and  cooking  it  up
skillfully. This is, of course, nothing new, but rather commonplace, just as
curry  and  rice  are  commonplace  foods.  If  there  are  people  who  say,
"What's curry rice?" they are probably saying that because they have never
had a really good curry rice. Curry rice is for eating, music is for listening,
and both are good as long as they are tasty to the palate and ears.  



However,  in  the  case  of  Cicero,  what  I  must  mention  is  how  well  he
procures his  ingredients.  What Cicero buys is  music that  everyone has
heard at least once before, and he only buys "ingredients" that suit his way
of cooking, not everything. This is why Cicero's music is not overwhelming.
There is no such thing as just an idea and no further development.

If classical music can be likened to a large ocean, Cicero is scooping up
from it a beautiful fish that stands out from the crowd and is easy to put on
his face. Cicero cooks the fish without sacrificing its original flavor, but with
enough melody, which is one of the three elements. It may be possible to
see Cicero's deep respect for the original song, but there is no need to go
that far.

At  the  very  least,  I  don't  think  Cicero's  music  can  be  compared  to  a
delicacy nowadays.  It  would be better  to  compare it  to  a  home-cooked
meal that a gourmet would make fun of with an ironic smile on his face. But
that doesn't disgrace Cicero at all, because a gourmand is usually more of
a snobber than a stoic.

Kyoichi Kuroda, Music Critic

Concert Venues 

The 1972 tour took place in 3 cities, comprised nine shows in five locations.

Tokyo 3 locations 6 concerts
Osaka 1 location 2 concerts
Nagoya 1 location 1 concert 

zurück / back

https://www.eugen-cicero.de/japan_report.html

