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10th November Tokyo, Station Concert 
12th November Osaka, The Symphony Hall 
14th November Tokyo FM Tokyo Hall
15th November Kochi, "ARTIC Presentation”
16th November Fukuoka, Postal Savings Hall
17th November Izumo, Citizen Hall
19th November Tokyo, FM Hall
20th November Tokyo, Theater Appl
21st November  Mishima, Ceremonia Tsurutoshi
23rd November    Aomori, Citizen's Cultural Hall
25th November Akita, Prefectural Children's Hall
26th November Sapporo, Doshin Hall
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Teichiku, Pearl, Fukushima-ya, Japan Musical Instruments Kyushu Branch, 
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English version by Mitsuru Okayama

EUGEN CICERO
Born on June 27, 1940 in Clausenburg, Romania.
He was a piano prodigy who performed with major 
orchestras at the age of six. At the age of ten, Cicero gave
a piano recital with the Philharmonic Orchestra and 
Bucharest Radio, performing several classical pieces, 
mostly by Mozart. Having turned 18, he started a jazz 
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group with his brother and began to play jazz adaptations 
of classical music.

Cicero mainly played the works of Mozart, Tchaikovsky, 
Chopin and other great composers, but also provided his 
own jazz style interpretation to these works. When his 
debut album "Rococo Jazz" was released in 1965, Eugen 
Cicero's name immediately became known throughout all 
concert halls and studios in Europe and sales exploded in 
Europe and Japan.

He went on to jazz up many of Chopin's, Tchaikovsky's, 
Liszt's and Schubert's masterpieces, and every record he 
released became a hit.

Although Eugen Cicero had an illustrious career and 
history, soon after his arrival in Japan in October 1972, he 
became ill and stopped performing publicly and there were
no more opportunities to hear him perform anymore.

Ten years later, in November 1983, he recorded "SPRING 
SONG" in the Netherlands as his first album. Released by 
RVC the following year, it featured romantic pieces by 
Chopin, Mendelssohn and others that Cicero had been 
working on for many years, confirming his "revival".

In 1985, he recorded JAZZ BACH and thereafter became 
more and more ambitious in his performance activities.
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JOHN ENGELS, drums
Born in Groningen, the Netherlands on May 13, 1935.
As a backing musician, he is one of the most popular 
drummers in the Netherlands. He is also a music teacher 
and plays in schools, movies, TV and theater. He has won 
several Edison Awards, the Dutch version of the Grammy 
Award, for his work with the Diamond Five, the Louis van 
Dijk Trio, Anne Burton and Theo de Jong. He has won the 
top spot in the popularity polls of Dutch and European jazz
magazines several times.

In 1953, he began playing at the American Legion Club in 
West Germany, 1957-58 with Pia Begg, 1959-61 with the 
Diamond Five, and then with Mary Lou Williams. 

He has played also with Dizzy Gillespie, Zoot Sims, 
Johnny Griffin, Thad Jones, Betty Carter, Toots 
Thielemans and many others. Engels has also visited 
Japan twice. The first time as a member of the Chet Baker
Quartet and the second time with Eugen Cicero.

HENK HAVERHOEK, bass
Born on February 11, 1947 in the Netherlands.
Haverhoek began his musical career at the age of 10, 
playing the clarinet and switched to the bass at the age of 
17. He has toured throughout the Netherlands and Europe
with Dutch and American jazz groups. He played with 
performers such as Art Farmer, Freddie Hubbard, Kenny 
Drew, Dexter Gordon, Johnny Griffin, Lee Konitz, Mal 
Waldron and many others.
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The charm of Eugen Cicero, 
the "Rococo Jazz" style

In 1965, Eugen Cicero (born June 27, 1940 in former 
Clausenburg, today Cluj-Napoka, Transylvania, former 
Hungarian, today Romania) made his debut with an album
of the MPS label, owned by Hans Georg Brunner-Schwer, 
an outstanding recording engineer in the Black-Forest, 
Germany. It was titled "ROCOCO JAZZ”. 

The title was not only appropriate to describe Cicero's 
music and playing style, it was also an exquisite symbol of 
his music, as if there were no more appropriate word to 
visualize his style of playing. In fact, just as "Play Bach" 
became a symbol of Jacques Loussier’s style, "Rococo 
Jazz" became a symbol of Eugen Cicero's style.

“Rococo" refers to a style of decorative art that was 
popular during the Louis XV dynasty in France. However, 
Cicero did not choose this title because his repertoire 
consisted mainly of works by composers of the Rococo 
period. 

Among the Western musical works that he covers, from 
Bach to the modern era, his main repertoire is 
concentrated on the works of Schubert, Mendelssohn, 
Schumann, Weber, Chopin, and pre and post - Romantic 
composers such as Tchaikovsky, Brahms, and Liszt. This 
is evident from the albums he has recorded to date. 
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However, if we look at how these Romantic works fit to 
Cicero's technique, it is obvious that "Rococo Jazz" is not 
a name that follows his repertoire, but rather a 
metaphorical expression that illuminates his technique and
musical views.

In other words, unlike Loussier’s method, which is 
basically performing faithful to the score, Cicero's 
technique, while of course following the original, is 
performing quite free. In the melodic lines, he freely uses 
ornamental notes to give more sparkle to the beautiful 
sonority of the harmony using pedals, and in the rhythmic 
lines, he combines with drums to give a jazz-like attack 
and a driving groove. This free and vigorous performance, 
rich in romanticism, literally suits the works of the 
Romantic period. 

The romanticism of the Romantic composers, who built the
pre-modern peak of the Western musical system since 
Bach, emanates from Cicero's touch and musical ideas. In 
this piece, the sharp touch trained in classical music and 
the jazz piano technique of a gentile who became 
fascinated with jazz under the inspiration of his older 
brother who sang with a jazz band, and eventually 
mastered it, are fused into one. It is not exaggerated to 
say that the different musical joys of classical music and 
jazz collide and create a stylish festive space with go-jazz. 
This is the world of the Rococo, full of flamboyance, 
glamour, flair and playfulness. 
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Cicero's sound has nothing to do with the haughty beauty 
of the Marquise de Pompadour, who represented the 
Rococo century. Much more with the ornate and romantic 
beauty of Puchet's exquisite paintings of her and the 
curvaceous architecture of Louis XV's royal palace for 
example.

The jazz adaptation of classical music has been around for
a long time, but in this attempt, where the jazz approach 
has taken the lead, classical works have been little more 
than material. The two supposed equals (jazz and 
classical) have rarely been placed on equal footing on the 
same table. The elliptical relationship between the two 
focal points, classical and jazz, is not uncommon today. In 
the past it was commonplace to attribute them to a single 
central point. 

In this sense, Jacques Loussier's "Play Bach," which 
combines Bach and Jazz without daring to settle on either,
may be said to have anticipated the present. Cicero 
followed the example of Loussier in 1960 and expanded it 
further. In other words, his "Rococo jazz" was a great 
achievement in further developing this concept from a 
"post-Play-Bach" perspective. The traditional beauty of 
classical music and the improvisational joy of jazz.

This is his first visit to Japan in 12 years, since 1972, and 
we are sure to enjoy his mature "Rococo Jazz" style.

Masahiko Yu, music critic

zurück / back

https://www.eugen-cicero.de/japan_report.html

